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Foreword 


Thanks  to  the  growing  interest  in  the  harp,  there  is  an  ever-increasing  literature  being  made  avail¬ 
able  for  advanced  harpists,  but  there  is  little  to  provide  for  the  needs  and  pleasure  of  the  beginner. 

This  book  has  been  compiled  to  give  the  beginner  musical  material  of  permanent  value  in  simple 
form. 

Although  it  takes  a  reasonable  length  of  time  to  become  a  fine  harpist,  it  does  not  take  long  to  play 
a  few  tunes  on  the  harp.  The  roots  of  music  lie  deep  in  the  folktunes  of  all  peoples,  and  therefore 
provide  the  foundation  of  good  musical  education. 

The  beginner  approaches  the  harp  with  a  desire  to  play  lovely  tunes  and  beautiful  music.  What 
fun  to  sit  down  to  a  harp  for  the  first  time  and  arise  the  master  of  at  least  one  tune  on  it!  — a  tune  you 
already  know  and  love. 

The  harp  of  yesterday — the  harp  of  the  troubadours — was  played  easily  and  universally.  We 
of  today  are  no  less  clever  than  our  forefathers  and  if  we  begin  by  playing  the  simple  old  melodies  which 
they  played,  many  of  us  who  have  said  facetiously  that  we  never  hope  to  play  the  harp  until  we  reach 
high  heaven  will  find  ourselves  playing  the  harp  and  enjoying  it  immensely — and  will  also  find  to  our 
delight  and  satisfaction  that  we  are  giving  real  pleasure  to  our  families  and  friends. 

While  becoming  a  harpist,  it  is  wise  to  become  a  musician  also.  One’s  musical  feeling  develops  in 
the  playing  of  folktunes — in  becoming  conscious  of  rhythm,  melody  and  harmony.  The  harp  is  par¬ 
ticularly  adapted  to  this  form  of  music. 

Although  this  book  is  not  intended  to  be  a  method  for  the  harp,  and  presupposes  a  working  knowl¬ 
edge  of  the  rudiments  of  music,  we  feel  that  some  information  about  the  instrument,  and  the  correct 
position  of  the  body,  arms,  hands,  and  fingers  in  performance  is  necessary  to  insure  against  errors  in 
posture  and  technic  that  would  handicap  the  player  in  progressing  to  more  advanced  work  later  on. 

Unfortunately,  instruction  on  the  harp  is  not  available  as  yet  in  many  localities,  and  this  little  book 
may  be  the  means  of  starting  many  players  on  the  road  to  ultimate  mastery  of  this  beautiful  instrument. 

Mildred  Dilling 
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Introduction 


POSITION  AT  THE  HARP 

Two  types  of  instrument  are  now  in  use:  the 
Pedal  or  Concert  Harp  commonly  seen  in  the 
concert  room,  and  the  small  Irish  Harp.  The 
illustrations  here  given  show  the  Concert  Harp, 
but  the  information  in  relation  to  position  of  arms, 
hands,  and  fingers  applies  as  well  to  the  smaller 
harp,  the  essential  difference  between  the  instru¬ 
ments  being  that  the  latter  is  more  limited  in 
compass,  and  the  pitch  of  the  strings  is  changed 
by  hand  levers  instead  of  pedals. 

Place  a  straight  chair  or  stool  behind  the 
harp  and  slightly  to  the  left,  with  the  front  legs  of 
the  chair  parallel  with  the  back  feet  of  the  harp. 

Sit  erect  near  the  edge  of  the  chair— to  have 
freedom  for  pedalling.  When  the  chair  is  the 
proper  height,  the  right  eye  is  opposite  the  mechan¬ 
ism  of  top  C  of  the  large  harp. 

Tilt  the  harp  back,  resting  it  lightly  on  the 
right  shoulder  close  to  the  ear— leaving  the  tip 
of  the  shoulder  free.  The  right  knee  helps  to 
balance  the  harp.  The  left  knee  is  free. 

The  position  of  the  hand  is  natural  and  easy, 
rounded  and  relaxed. 

The  arm  is  always  supple  and  free  at  the  shoul¬ 
der,  elbow,  and  wrist. 

The  fingers  slant  downward,  being  placed  on 
the  strings  near  the  tips  of  the  fingers. 

The  thumb  slants  upward  but  is  not  thrust  up 
high,  which  tends  to  tighten  the  muscles.  The 
base  of  the  thumb  remains  soft  and  supple  and 
away  from  the  strings.  The  thumb  is  placed  so 
that  the  string  crosses  it  diagonally  on  the  outside 
corner. 

There  should  be  an  open,  curved  space  between 
the  thumb  and  second  (index)  finger;  they  must 
not  be  too  close  together  nor  yet  so  far  apart  that 
the  skin  is  stretched  between  them. 

The  right  wrist  should  rest  gently  on  the  sound¬ 
ing  board,  not  pressed  against  it.  The  wrist  does 
not  curve  in  toward  the  strings  as  the  hand  must 
be  free  to  bend  forward  and  back. 

The  wrist  and  elbow  should  be  on  a  line  horizon¬ 
tal  with  the  hand. 

The  position  of  the  left  hand  is  similar  to  that 
of  the  right;  however,  it  is  squarely  in  front  of  the 
strings,  with  the  elbow  held  away  from  the  body 
and  horizontal  with  the  hand. 

The  left  wrist  does  not  rest  on  the  sounding 
board. 


When  playing  strings  which  are  close  together, 
for  example,  C  D  E  F,  the  fingers  are  placed  com¬ 
fortably  far  apart,  with  the  thumb  high  and 
fourth  (ring)  finger  low;  the  thumb  being  at  least 
two  inches  higher  than  the  second  (index)  finger, 
thus  avoiding  a  squeezed  position  of  the  hand. 

When  playing  strings  which  are  far  apart,  for 
instance,  CEGC  (see  illustration),  the  hand  retains 
the  same  position  in  relation  to  itself  as  when 
placed  for  C  D  E  F,  but  it  is  tilted  at  a  different 
angle  on  the  strings,  bringing  the  thumb  lower  and 
the  fourth  finger  higher,  thus  avoiding  a  stretched 
position. 


The  fingers  should  be  far  enough  apart  to  permit 
them  to  play  without  interfering  with  each  other. 

The  shoulders,  when  properly  relaxed,  are  never 
lifted — even  when  playing  the  top  strings. 
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The  normal  action  of  the  fingers  is  into  the 
palm  with  a  strong  free  stroke.  The  fingers  arrive 
flat  against  the  base  of  the  palm,  not  curling  into 
the  center — except  for  special  effects.  After  hit¬ 
ting  the  palm,  instantly  relax  so  that  the  fingers 
hang  loosely,  away  from  the  palm. 

The  thumb  circles  with  an  independent  action — 
bending  slightly  at  the  tip  and  relaxing  after  play¬ 
ing.  The  thumb  never  drops  inside  the  hand. 

This  proper  action  of  the  fingers  produces  a 
clear,  ringing  tone. 


The  only  exceptions  to  the  above  rule  are: 

|  4  2  3  H  w^ich  is  placed  as  [T  3  I  f“| 
is  placed, 

and  n  3  2  4~|  which  is  placed  as  H  2  3  T-] 
is  placed. 

When  placing  a  four-finger  chord,  the  middle 
fingers,  2nd  and  3rd,  naturally  reach  the  strings 
first,  the  1st  and  4th  fingers  next.  Never  be 
tense  when  placing  the  fingers:  with  the  eyes 
locate  the  required  strings,  and  the  fingers,  if 
relaxed,  will  automatically  settle  on  them. 


FINGERING 

Only  four  fingers  are  used  in  playing  the  harp. 
The  thumb  is  called  1,  the  index  finger  2,  middle 
finger  3  and  ring  finger  4.  The  little  finger  is 
never  used  in  harp  playing,  but  it  must  not  ob¬ 
struct  the  free  action  of  the  other  fingers  by 
curling  up  or  sticking  out  stiffly;  it  should  be  re¬ 
laxed  and  move  in  sympathy  with  the  4th  finger. 

The  fingers  are  usually  placed  in  advance, 
firmly,  but  without  stiffening  the  wrist. 

The  signs  I  I  I _ _J  and  " — - '  "  "" 

indicate  which  fingers  are  to  be  placed  together. 
A  Rule  for  Placing 

Place  fingers  in  advance  for  all  notes  which 
ascend — for  example — C,  E,  G,  C.  Before  play¬ 
ing  the  top  note  C,  place  simultaneously  all 
fingers  which  descend,  G  E  and  C.  Before  play¬ 
ing  the  bottom  note  C  place  fingers  simultane¬ 
ously  for  all  ascending  notes. 

I  4  3  2  I  1  I  2  3  I  4  I  3  2  T1 

c  e  g  c  g  e  c 


THE  STRINGS 

The  strings  of  the  harp  are  named  after  the 
seven  notes  in  the  Scale  of  C  major,  or  natural 
scale,  C-D-E-F-G-A-B  (corresponding  to  the  white 
keys  on  the  Piano),  being  duplicated  over  a  range 
of  six  octaves  or  more  on  the  full  Concert  Harp. 
In  order  to  distinguish  the  strings,  guide  posts  in 
the  form  of  different  colors  are  employed  as  follows: 

In  the  upper  and  middle  range  where  gut  strings 
are  used,  all  C  strings  are  red  and  all  F  strings  are 
blue  or  black,  other  strings  remaining  natural 
color. 

CDE  F  G  A  BCD  EF  etc. 
red  blue  red  blue 

(black)  (black) 

(Note:  Other  colors  have  been  used  in  experimenting  with  dyes.) 

In  the  lower  bass  range  where  metal  strings  are 
used,  all  the  C  and  F  strings  are  of  copper,  other 
strings  of  silver. 

CDEFG  ABC 
copper  silver  copper  silver  copper 
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The  full  scale  of  tones  on  the  harp  is  divided  notes  at  top  and  bottom  in  comparison  with  the 
into  six  groups  or  octaves  numbered  from  the  high-  Concert  Harp,  but  the  position  of  Middle  C  is  the 
est  notes  downward.  The  Irish  Harp  lacks  a  few  same  on  both  harps,  coming  in  the  4th  Octave. 


THE  CONCERT  HARP 


0th  octave  5  th  octave 

4th  octave 

3rh  octave 

2^4  octave 

1st  octave 

1  1 

E  F  G 

1  1 

E  F 

i  r 

E  F 

i  r 

E  F 

1  MINIM 

EFGABCDE 

Bass  wire  strings 

Mi 

ddle 

Some  harpists  use 

a  wire  string  for  G 

THE  IRISH 

HARP 

6th  octave  5th  octave 

4th  octave 

3rd  octave 

2^d  octave 

l6_t  octave 

1  I 

1  1 

i  r 

i  r 

i  rr 

E  F 

E  F 

E  F 

EF 

E  F  G 

Middle 

. j  C 

Bass  wire  strings 


THE  PEDALS 

On  the  Concert  Harp  there  is  a  pedal  for  each 
of  the  seven  tones  of  the  scale,  C-D-E-F-G-A-B ; 
the  C  pedal  controls  every  C  string,  the  D  pedal 
every  D  string,  etc.  Each  pedal  may  be  placed 
in  three  positions  or  notches  giving  each  string 
three  pitches,  for  instance  Cb,  C tq  and  C#.  In 
the  top  position  of  the  pedal  the  string  vibrates 
through  its  full  length,  sounding,  for  instance,  Cb; 
when  the  pedal  is  placed  in  the  middle  notch,  the 
string  is  shortened  and  the  pitch  raised  a  half-step 
to  Cfc|;  if  the  pedal  is  placed  in  the  lowest  notch, 
the  string  is  still  further  shortened  and  the  pitch 
is  raised  to  C#.  The  pedal  levers  are  grouped 
around  the  base  of  the  instrument,  three  being 
operated  by  the  left  foot  and  four  by  the  right. 
Pedals  should  always  be  shifted  silently  with  pres¬ 
sure  from  the  ball  of  the  foot. 


Arrangement  of  Pedals 


Pedal  Notches 


Top  position  for  flat  notes 
Middle  notch  for  natural  notes 
Bottom  notch  for  sharp  notes  pjy 


KEY  SIGNATURES 

The  pedals  are  fixed  before  playing,  according 
to  the  Key  Signature  at  the  beginning  of  the  piece, 
or  as  it  may  be  changed  later.  For  the  Key  of  C 
(the  natural  scale)  all  pedals  would  be  set  in  the 
middle  notch.  For  the  Key  of  F  (signature  of 
one  flat)  the  B  pedal  would  be  in  the  top  notch  for 
Bb,  all  other  pedals  in  the  middle  notch.  For  the 
Key  of  G  (signature  one  sharp)  the  F  pedal  would 
be  in  the  lowest  notch  for  F #,  all  others  in  middle 
notch,  etc. 

Through  proper  fixing  of  the  seven  pedals  the 
diatonic  scale  of  any  major  key  may  be  obtained. 
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ACCIDENTALS 

Accidentals  are  sharps,  flats,  or  naturals  placed 
before  notes  during  the  progress  of  the  music  to 
change  the  pitch  of  the  note  from  that  indicated 
by  the  signature.  The  Pedals  to  be  used  are 
indicated  by  capital  letters  placed  between  the 
two  staves  or  below  the  lower  staff.  If  the  note 
is  to  be  used  more  than  once  in  its  altered  pitch, 
the  indication  is  simply  Bb,  Cfc),  G#  and  the  pedal 
is  fixed  accordingly.  If  the  altered  note  is  to  be 
used  only  once,  the  pedal  is  not  fixed  in  the  notch 
but  held  by  the  foot  and  returned  to  former  notch 
at  once.  This  action  is  indicated  by  a  line  follow¬ 
ing  the  accidental  with  the  former  pitch  at  the  end. 
For  instance,  if  the  signature  called  for  Bb  and 
we  wanted  Bfc]  for  one  note  only  we  would  write 
Btq — b. 

TUNING  THE  CONCERT  (or  PEDAL)  HARP 

The  simplest  method  of  tuning  the  harp,  for  the 
beginner,  is  to  put  all  pedals  in  the  middle  notches, 
and  with  the  .tuning  hammer  tune  the  C  D  E,  etc. 


strings  note  for  note  with  the  piano,  in  the  Key  of 
C  major  (the  white  keys),  or  the  harp  may  be 
tuned  by  ear  to  the  same  scale.  Later,  the  harp 
is  best  tuned  by  fifths,  C-G,  etc.,  and  octaves  C-C, 
etc.,  and  tested  by  playing  chords  C-E-G  (Tonic 
or  I),  F-A-C  (Sub-dominant  or  IV),  G-B-D  (Domi¬ 
nant  or  V).  Pianos  are  tuned  in  similar  fashion. 
When  not  in  use,  the  harp  should  be  left  in  the 
Key  of  Cb,  that  is,  all  pedals  up. 

TUNING  THE  IRISH  HARP 

The  small  or  Irish  harp  has  levers  at  the  top  of 
the  strings,  by  turning  which  the  vibrating  length 
of  the  strings  is  shortened  and  pitch  raised  a  half¬ 
step  or  tone.  The  Irish  harp  is  best  tuned  in  the 
Key  of  Eb  major  as  explained  later;  however,  for 
beginners  we  suggest  tuning  in  the  Key  of  F. 

To  tune  in  the  Key  of  F,  turn  up  all  the  B  string 
levers,  thereby  raising  B  a  half-tone;  and  tune  as 
for  the  Key  of  C;  then  turn  all  B  levers  down  and 
we  have  Bb  for  the  Key  of  F. 


TUNING  THE  IRISH  HARP  IN  THE  KEY  OF  F 
KEY  SIGNATURES  AND  LEVER  POSITIONS  FOR  VARIOUS  KEYS 


The  signature  of  the  Keys  of  F  major)  is  1  flat  =(Bb) 

and  D  minors 


Signature  of  the 

Keys  of  C  major) 

is 

no  sharps  or  flats 

and  A  minor ) 

Signature  of  the 

Keys  of  G  major 

1  is 

1  sharp  (F#) 

and  E  minor 

$ 

Signature  of  the 

Key 

of  D  major  is  2 

sharps,  F#  C# 

Signature  of  the 

Key 

of  A  major  is  3 

sharps,  F#  C# 

G# 

Signature  of  the 

Key 

of  E  major  is  4 

sharps,  F#  C# 

G# 

D# 

Signature  of  the 

Key 

of  B  major  is  5 

sharps,  F #  C# 

G# 

E>#  A# 

all  B  levers  down 
B  levers  up 
B  and  F  levers  up 
BFC  leyers  up 
B  F  C  G  levers  up 
B  F  C  G  D  levers  up 
B  F  C  G  D  A  levers  up 


TUNING  THE  IRISH  HARP  IN 
THE  KEY  OF  Eb 

To  tune  the  harp  in  the  Key  of  Eb  for  advanced 
players;  turn  up  all  B  E  and  A  levers  and  tune  as 
for  the  Key  of  C.  This  system  makes  it  possible 
to  play  in  the  following  keys. 


Signature 

Key  of  Eb  major,  three  flats:  all  levers  down. 

Key  of  Bb  major,  two  flats:  A  levers  up. 

Key  of  F  major,  one  flat:  A  and  E  levers  up. 

Key  of  C  major,  no  sharps  or  flats:  AEB  levers  up. 
Key  of  G  major,  one  sharp:  A  E  B  F  levers  up. 
Key  of  D  major,  two  sharps:  A  E  B  F  C  levers  up. 
Key  of  A  major,  three  sharps:  AEBFCG  levers  up. 
Key  of  E  major,  four  sharps:  all  levers  up. 
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SIGNS  AND  TERMS  USED 


^ ^  Simple  brackets  or  short  curved 
^  32-* *  12  3  lines  indicate  which  fingers  are  to 
be  placed  in  advance. 

r— - 7-i  Interlocking  brackets  mean  connect; 

* - '  that  is,  place  3-2-1,  then  play  3-2,  but 

before  playing  1,  replace  2-3. 

Pi  2  3  Place  1-2-3;  the  short  slur  means  that  after 
playing  the  first  note  the  thumb  slides 
straight  across  to  the  string  below  for  the  second 
note. 


Pi  Means  place  1-2-3;  the  thumb  and  2nd  finger 
2  3  play  together,  then  the  thumb  slides  to  the 
string  below  and  plays  with  the  3rd  finger. 


^  The  comma  indicates  that  all  fingers  leave 
strings  for  the  sake  ol  phrasing.  Where  the 
comma  follows  a  long  note,  there  is  time  to  lift  the 
wrist  with  graceful  movement,  which  more  dis¬ 
tinctly  marks  »:he  phrasing. 


m  m  m  A  dot  over  the  notes  signifies  staccato  or 
L- i  short,  crisp  tone.  To  obtain  this  effect, 
the  hand  flies  back  from  the  wrist,  the  fingers  going 
into  the  palm  as  usual. 

m  jPy  Slurs  (without  fingering)  over  groups  of 
[  1  f  notes  may  indicate  legato  (smooth  per¬ 

formance  in  distinction  to  staccato )  or  mark  the 
extent  of  a  musical  phrase. 


The  wavy  line  signifies  playing  low  on 
the  strings,  close  to  the  sounding  board, 
to  obtain  special  effect;  sometimes  the  words  Pres 
de  la  table  (close  to  the  sounding  board)  are  used 
instead  of  the  line. 

•  %  The  circle  or  cipher  over  a  note  indicates 

a  harmonic  tone.  This  beautiful  tone 
quality  is  obtained  in  the  right  hand  by  lightly 
touching  the  exact  center  of  the  string  in  use  with 
the  side  of  the  middle  joint  of  the  second  finger 
while  the  thumb  pluck  s  the  string-  In  the  left 
hand  the  outer  edge  of  the  palm  touches  the  string 
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as  the  note  is  played  by  thumb.  Only  contact  at 
the  exact  centre  will  produce  the  harmonic  sound. 
Notice  that  the  harmonic  on  a  string  that  is  in  the 
flat  position  is  played  slightly  higher  on  the  string; 
if  in  the  natural  position,  lower,  if  ir.  the  sharp 
position,  still  lower. 


The  vertical  wavy  line  means  that  the  notes 
should  be  rolled  from  the  bottom  upward  or 
arpeggiated  in  harp  style. 


P  Signifies  piano  or  softly;  pp  pianissimo  very 
softly. 


mf  Signifies  mezzo  forte ,  medium  loud. 


/“Signifies  forte  or  loudly;  jf  fortissimo ,  very 
loudly. 


Crescendo  or  gradually  louder. 


Diminuendo  or  gradually  softer. 


Fermata ,  hold  or  pause,  and  also  let  the  tone 
ring. 


^  Etouffe ,  means  dampen  the  sound  of  the 

bass  strings  by  placing  the  flat  of  the  hand 
across  the  strings  immediately. 

^  -  -  -  -  Semi-etouffe ,  means  dampen  the  lower 
note  of  the  octave,  or  a  single  vibrating 
string  with  the  tips  of  extended  fingers  flat  on  the 
strings. 

D.S.  $$  Dal  segno ,  (from  the  sign)  that  is,  go  back 
to  the  sign.  $$ 

D.C.Da  capo ,  (from  the  “head”)  that  is,  go  back  to 
the  “head”  or  beginning. 

Fine  Fine,  the  end;  al fine  after  D.S.  or  D.C.  means 
that  after  going  back  the  piece  is  ended  at  Fine. 
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OLD  TUNES  FOR  NEW  HARPISTS 


Compiled  arid  Arranged 

by 

MILDRED  DILLING 


Note:  In  order  to  save  space  most  of  the  pieces  up  to  N216  are  written  on  a  single  staff,-  notes  for  right  hand 
have  stems  pointing  up,  for  left  pointing  down. 


1.  HOT  CROSS  BUNS 


R.H. 
r 


1  2 


1  2 


English  Folktune 


Mv-U  J  U m 


^  \  f  Ay  Ap  Ay 


Hot  cross  buns!  Hot  cross  buns!  One  a  pen-ny,  Two  a  pen  -  ny,  Hot  cross  buns! 

French'  Folktune 


3E 


n  r 


i  l 


2.  DO,  DO,  L’ENFANT  DO 
- n  r 


3  2 


m 


~o - 

Do, 


V - w 


do,  Ten  -  fant  do.  L’en  -  fant  dor  -  mi'  -  ra  bien  -  tot. 

3.  BUZZ.BUZZ,  BUZZ  German  Folktune 


4.  SONG  OF  THE  RIVER 


A  f4  3  2  P 

tepr 


rl — ? 


*4  3  2  1  1 


1 _ 2  3  4 


French  Folktune 

l 


t  p  -  *  T  fz  . ft  " 


1 


Gai  -  ly  flows  the  riv- er,  Riv-er,  riv  -  er.  Gai-ly  flows  the  riv- er,  On-ward' to  the  sea. 

5.  LAVENDER’S  BLUE 

English  holktune 


-fa - A 

2 

T 

2 

3 

4 

- 1 - 1 

2 

-  " -J-  p 

a 

f-i - 

.  ^ m 

F 

•)  1?* 

1. 

w 

• 

'  J 

C  ^  >2 

Lav  -  en  -  der’s  blue,  dil  -  ly,  dil  -  ly,  Lav  en  -  ders 


green, 


-y-  i 

I 

:1m1 ^ 

1 

— w 

m 

m  — 

2  * 

i 

l 

2 

E _ S’ 

When  I 


am 


King,  dil  -  ly,  dil  -  ly,  You  shall  be 


Queen. 
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6.  GOOD  KING  JOHN 


English  Folktune 


The  above  melody  utilizes  the  full  Scale  of  C  Major. 


7.  WESTMINSTER  CHIMES 


Traditional 


2  1 


♦nr 


^  J-j 


22: 


L.H%  ’  2 

♦  See  Rule  for  Placing  Fingers  in  Paragraph  on  Fingering,  Introduction. 


Key  of  F  major 


8.  FRERE  JACQUES 


(B  is  flatted)  see  Key  Signatures,  Introduction 


French  Folksong 


2 


* 


2Z 


JZ. 


Fre  -  re  Jac-ques,  Fre  -  re  Jac  -  ques,  Dor  -  mez-vous? 

2  2 


Dor  -  inez  -  vous? 


l2 _ L_i  2  jp 


1 2  rl  i  2  S 


r  r*  J 


zz 


.1?. 


Son-nez  les  ma-ti  -  nes,  Son-nez  les  ma-ti  -  nes,  Din!  don!'  din! 


ir 

Din!  don!  din! 
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*  (Introducing  the  Tonic  and  Dominant  Chords) 


English  Folksong 


VOICE 


.  ■  -  m 

- ^ 

:W-  .3-  * 

- w 

— 

m 

^ - 

J  m 

m 

m 

HARP 


Lon  -  don  Bridge  is 


fall  -  ing  down,  fall  -  ing  down, 


fall  -  ing  down. 


£ 


£ 


$  \  i  J  1 J 


m 


Lon  -  don  Bridge  is 


fall  -  ing  down, 


My 


fair 


La  -  dy. 


*)■  %  — fi- 


Z—Ji 


£ 


5 


*  Simple  chords  consist  of  three  tones;  a  root,  with  the  third  and  the  fifth  above  the  root  added.  The  Tonic 
Chord  is  based  on  the  first  degree  or  key  note  of  the  scale,  so  in  the  Key  of  C  the  Tonic  Chord  in  its  root  po¬ 
sition  is  ^  -  ,  indicated  by  the  roman  numeral  I.  The  Dominant  Chord  is  based  on  the  fifth  degree  of 

the  scale,  so  in  the  Key  of  C  its  root  position  is  ^  p 

The  Dominant  Chord  used  in  this  piece  (3rd  and  7th  measures)  is  in  an  inverted  position,  the  tones  be¬ 
ing  shifted  around  so  that  the  original  middle  note  B  is  placed  below  -{jk- 
degree  of  scale  it  is  marked  V. 


12.  GREEN  GRAVEL 


;  being  based  on  the  fifth 

English  Folksong 


The  melody  in  first  two  measures  shows  the  Tonic  Chord  C-E-G. 
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13.  PUSSY  CAT 

Key  of  F  major 

(B  is  flat )  English  Folksong 


Pus  -  sy  cat,  pus  -  sy  cat,  where  have  you  been? 


0  1 

2  3 

1  2  2 

1 

i m 

_ 

1 

u    ^ 

-  1 

VLV — - v - 

■ 

w - 

(A 

• 1 

^  L 

1 

O 

if r 

IVe  been  to  Lon  -  don  to  vis  -  it  the  queen. 

Here  the  melody  in  first  two  measures  shows  the  Tonic  Chord  of  F  major,  F-A-C;  can  you  play  it  in 
C  major,  four  tones  lower,  beginning  C-E-G? 


14.  BUGLE  CALL 


— r- — ri  .  r\  h  t 

— - J— ^ 1 - - - 

/ITT  W  • 

r  9 

§  7'  r  C  - *-^1 — 1 

9.  1 

- - 

2  9. 

-0-B - 3 - 

— ri 

•  .  T 

m - r 

— 

2 

m 

■  '  t A 

|P m 

i . . . 

1 

-ip  ,  m 

- P - 

o 

m  w 

— m - 

*> 

. g — a 

)  but  here  placed 


The  above  tune  uses  only  the  notes  in  the  Chord  of  C  (Root  position  C-E-G 

in  different  order  (G-C-E  ip  :)  called  an  inverted  chord.  Play  this  tune  also  on  the  Chord  of  G  (Root 

position  G-B-D)  beginning  on  D;  and  on  the  Chord  of  F  (Root  position  F-A-C)  beginning  on  C.  Playing 
these  three  chords,  comprising  all  notes  in  the  scale  of  C,  helps  in  tuning  the  harp. 


15.  THE  CHIMES  OF  ST.  PAUL'S 


Traditional 


This  tune  which  is  played  by  many  grandfather’s  clocks,  uses  all  the  notes  in  the  Scale  of  C,  in  direct 
succession,  and  in  various  broken  chords.  It  helps  to  make  you  familiar  with  scale  tones  and  aids  in 
tuning.  Play  it  in  the  Keys  of  F  and  G,  and  in  other  keys  as  you  learn  them.  This  is  called  transposition. 


ft 


Key  of  F  major 

tz — 


1  5  r 


I 


16.  BRETON  DANCING  TUNE 

IP  }  2  1  ?  2  3^2  1?2  3 


French 


TZ 


TZ 


TZ 


IZZ 


32 


32. 


£ 


19- 


£ 


s 


TZ 


&— 


At  the  comma  (?)  following  the  long  note,  fingers  leave  strings  and  wrist  maybe  lifted.  (See  Intro.) 
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17.  EVENING  SONG 


5 


German  Folktune 


At  the  comma  (?)  let  the  left  hand,  wrist  and  arm  gracefully  relax  after  playing  the  second  finger 
into  the  palm.  Whenever  time  permits,  the  arm  should  relax  with  a  graceful  motion  after  playing. 


Key  of  F 


18.  SWEDISH  DANCE 


19.  GOODBYE  TO  WINTER 

Key  of  G  (see  Key  Signatures, Intro.) 

T  r — - 1 


m 


m 


German  Folktune 

1  1  1 

2  2  l 


1 


*  *  * 


£ 


CL 


pL 


ZL 


£ 


\Jh  -  J  j  1 

V  4W  -  tj 

1  3  3  2 

A  A 

P 

- 6M - 

bT^I  i 

j  t  *  ■ 

yf ' = 

^ - 2 - 

■ — Si  S 

—p-* — :  . 

\f— 

p  • 

II 

Vi 

0U. 

- 6 U - 

mm 

2  ,3  3  2 _ 


20.  CUCKOO,  CUCKOO 


TP  * 


2  Fine 


German  Folksong 

D.C.  a l  Fine 


t 


i 


2 


-6^ 


B 


Cuc-koo, 


cuc-koo,  calls  from  the 


wood. 


Let  us  be 


sing-ing, 


Gay  voic-es 


ring-ing! 


6 


21.  THE  KING  OF  FRANCE 


French.  Folksong 


ll! 


5 


O' 


men. 


Marched  up 

* 


I 


hill, 


and 


then  marched  down  a 


gam. 

*- 


r  2  1  l 

1  2 


e 


ZdLZZ 


i 


22.  LITTLE  WALTZ 


i 


2 


German  Folktune 
l 


1  2 

3 


B 


it 


zz 


£ 


<9  ‘ 


&  ' 


ZZ 


23.  AU  CLAIR  DE  LA  LUNE 


3  3  » 


1 - 1-1  9  f? 

77  „  Li _ =_l  1 

1  i  2  2 


French  Folksong 


zz 


o 


Au  clair  de  la 


•v :  /# 


§ 


lu  -  ne, 
ZZ. 


Mon  a  -  mi  Pier 


£ 


rot, 

Q 


Pre  -  te  moi  ta 

-  0 


3  3  3  2 


1  1  1,  1 


3 


£ 


zz 


plu 


me. 


£ 


Pour 

'—F~ 


e  -  crire  un 


■ 


mot. 

o 


Ma  chan-delle  est 

-f9-  T&- 


mor 

-|9- 


te, 


I  21  *  1 


zz 


o 

feu. 


Je  hai  plus  de 


Ou-vrez  moi  ta 


por 


m 


Sii: 


i 


te, 

19- 


Pour  la-mour  de 


Dieu. 


o 


o 


*  If  possible  the  thumb  (1)  should  pass  over  the  second  finger  and  be  placed  on  F#  before  the  G  is  played. 
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24.  HOLY  NIGHT 


German  Folksong 
Franz  Gruber  ★(£) 


7 


(U* 


1  1 

2  3 


o  r 


1  111 


(2)*This  song  is  also  credited  to  Michael  Haydn,  a  younger  brother  of  the  great  Franz  Josef  Haydn;  but 
it  has  been  definitely  established  that  Gruber  is  the  real  composer. 


25. YELLOW  BIRD 


26,  SPRING  SONG 


Key  of  D  major  German  Folktune 


3  [3  2 

J  -  0  0 

~ n  ^ 

T1 

— - - 1 - 

w—J — • — 

T— . 

""3" . 

ll  2  ll 

- J - 

- 

—G>-- — - - — 

F - i - 

v - 

g  j  ■ 

—GG - - 

—6^ - 

- 

5 - 1 - 

IT" 

4=^ 

rUz - 

1 
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27.  ELFIN  DANCE 


fjj - p  German  Folktune 


J— j—  — 1 

— ■■■riBL.'.'i 

^1 

\ 

-  - 

' 

- m 

VVL/  ^ 

— m - - 9 - - 

- 

- 

- i 

l 

*  *  '  '  t r 

L.H 

J 

b  *  i 

i 

—  — ^ ^ - 

L r 

w - 

o 

f - 

-V»  

i 

■  1  . 

z  z 

1 

f - e 

FfH 

V 

1 

M 

m  I 

- • 

- V 

■*  tj r 

-f-  -I 

L  S 

’  "  c r 

JV 

,  ii 

w 

, 

_ 

/» 

z 

i 

— r - .   * 

1 

'  ' 

♦  With  rocking  motion,  wrist  resting  gently  on  sounding  board,  second  finger  plays  as  usual  into  the  palm. 


28.  COUNTRY  DANCE 

Lively  Swedish  Folktune 


2  ,1'  2  3  4, 

h*~r  r  i» . * — •  p-4 

M-L-T  r  ^ 

*3  2 

A  J  o  ^ 

1‘ 

— • - • - 

.  0  .  « 

f  9^  :  4  |  = 

4?  = 

4 - £ - 

li 

■J  ••  r .  ^ 

— J - £ - 

/ri»  y1  j  , ,  i 

, 

i 

1 

* 

► 

i 

•-  9  -0  m  m  m  m 

7  « 31  ?  | 

— # — m - 

^  2> 

g,  -u  r-gj 

|..LJ  U  f 

- J - M - 

: . .... 

.  *  : 

\l - gM - - - 

- tS* - 

\—& - 

- 6 - 

— <9 - 

- p - 

- gl - 

— 5- - 

- fiM - 

29.  SHEPHERD’S  CAROL 


1 

4 
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Slowly 


30.  SLEEP,  BABY,  SLEEP 

1 - P 


German  Folksong 


3 


-G 


ri 


-<9- 


f=W 


T7 


Sleep,  ba  -  by, 


27- 

sleep;  our 


cot  -  tage  vale  is 


deep.  The 


lit  -  tie  lamb  is 


SB 


Z2T 


u: 


Z2I 


sz: 


T 


~6>- 


2? 


'2? 


i 


5 

27 


#=# 


on  the  green  with 


3T 


snow  -  y  fleece  so 


1=1 


soft  and  clean. 


Sleep,  ba  -  by, 


27- 

sleep , 


3E 


2Z : 


27 


£ 


31.  THE  BAGPIPES 


Slowly 


Bohemian  Folktune 


/ffcr  rC  r  1 

rt~i — 1 

0  1  2  2 

zj*  TT 

Q---n -1 

2 

1  i 

i  J  w  ~ 

1 

1 

1 

1 

-J=* - 

P 


Fine 


g;  *r 


3 


22: 


22 


27 


27 


w — m 


Da  Capo  a l  Fine 

The  above  is  an  Italian  term  meaning  go 
back  to  the  beginning  or  head  (capo)  and 
play  to  the  end  (Fine). 
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32.  FAIS  DODO 


Andante 

♦  1 

3 


French  Folksong 


S 


m 


$ 


5 


Fais  do 


do,  Pier  -  rot  mon  p’tit 


fre 


re,  Fais  do  - 


:n: 


is: 


-zf. 


* 


$ . w  i 


s 


do,  Pier  -  rot  mon  p’tit 


fre  -  re.  Fais  do  - 


9E 

^  9- 


do,  pau  -  vre  p’tit  Pier  - 

i . - 


rot. 


i 


js: 


is 


TJ 


~a~- 


*  Remember:  the  2nd  finger  hangs,  it  does  not  curl  up;  the  third  finger  plays  into  the  palm  with  an 
easy  swing. 

Be  sure  the  quarter  notes  (J)  get  two  counts  and  the  eighth  notes  («P)  one  count  in  this  6/g  time. 
Being  a  lullaby  this  melody  must  be  played  in  smooth, connected  rhythm. 

33.  THE  LITTLE  GOOSE  GIRL’S  SONG 
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flit-  J  J  J  1 

3 

— 1 - * - 

2 

m 

........ 

J  . 

- * - 

i  e<b p  t  — g  -f  ■ 

/  last  he  did 

/  1 

■  "  —  f  m 

lose;  So 

1 

al 

v  LJ-J 

1  the  lit -tie 

• 

. I"  - 

gos  -  lings  must 

go  with -out 

— f - 

^ 

shoes. 

— S - 7 - 

(  y  \> — ^ - 

b 

> 

■  #J. 

r-  l  1 

34.  SUR  LE  PONT  D’ AVIGNON 


French  Folksong 


pas  -  se,  L’on  y 


=3= 


ft  ^  2  - 

Fine 

-  7L  " - - 

- g 

s - - 

TW  M 

■  4 

i 

% 

9 

• 

W 

m_ m 

M 

eJ  - 

d 

L 

anse. 

Su 

r  It 

| 

po 

nt,  d’A  -  vig  - 

non,  L’on  y 

— 1 

danse  toi 

it  ei 

i 

ro 

~  • 

nd. 

i 

i 

. 

r  I 

m  • 

m  f 

m  ♦ 

m  t 

r 

/ 

— '  a 

9  1 

■  « 

— • 

T1 

'  V1 

—d - ? - 

— - 

r>.  /O 


D.  C.  al  Fine 


5 


s  — — m 


Les 


beaux  mes-sieurs  font 


§n 


comm  ca. 


Les  da  -  mes  font 


comm  c^. 


P 


£ 


£ 


<5>  See  Etouffe \  page  IX. 


Key  of  D  minor 

r 


l  l 

35.  CRADLE  SONG 


Russian  Folksong 
l  (*b) 


2l 


P=3 


IZZ 


Fix  C#  Ua> 


te. 


P 


P 


(♦a)  The  C#  is  fixed  at  the  beginning  and  remains  throughout  because  the  key  is  D  minor  and  the  7th  de¬ 
gree  or  leading  tone  is  always  raised  by  an  accidental  in  all  minor  keys. 

(*b)  Here  the  second  finger  passes  under. 
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36.  MEUNIER,TU  DORS 


♦  Place  1  and  3.  Slide  the  thumb  from  G  straight  across  to  F.  Push  it  from  the  tip,  do  not  pull  it  from 
the  base  of  the  thumb. 


37.  BLOW  AWAY  THE  MORNING  DEW 


( GHOR  US)  English  Folksong 

Rather  quickly  * 


r  V  ff  5— — -i 

— 

< - 

JJ 

&r 

A - M 

g, 

Tm  %  H ■ 

M 

'  m 

' S 

W 

tJ  J  J 

0,  sir 

bl< 

TM 

ow  a 

^  -9 

-  wa 

h  J 

y  th 

e 

4 

mo 

4  4 

rn  -  ing  de 

w,  T 

he 

d 

ew  and  t 

he 

4»*  1  A 

o 

•I*  **  — 

•  # 

•  i 

-jr  K 

ZM 

X 

Z* 

X 

: 

- G 

•  ~ 

- G 

.  r 

— o - 

Li  1  «  i-Z- - 

- -1  2  3 

rn L 

• 

k 

i 

A  " 

Ti  | 

M 

M  * 

\ 

X 

K ^ 

■ 

r 

- m 

^  - 

a 

•  . 

VI/ 

i/  ^ 

L 

m 

^ 

1  • 

a 

c 

ew 

B1 

ow  a  -  way  the 

morn  -  ing  dew,  How 

9  •  — 

sweet  the 

wit 

Lds  d 

3 

T5 

bl 

ow. 

tv 

V  •  v 

# 

a  •  + 

/ 

"T* f 

*  X 

*  X  

r  & 

ZJ 

_ * 

•  ^ 

r 

1  -d 

*  Watch  the  dotted  quarter  notes  (J-)  and  give  them  their  full  count,  one  and  a  half  beats. 


Key  of  E  minor* 


38.  GOING  TO  THE  FAIR 


Ancient  Irish  Air 


rJr  tt  i>  2n\ 

*  *>J|2  5- 

i 

—  ^ 

|— Hr 

12  2  1 

- - - 9- 

rm 

12  2  3 

2 

Thumb  cross 

es  over 

• 

-9 — 

qn.-a-* — - 

_ 

■ - * - 

JB 

v — t - 

(* 

_ 

-  ■ — i - 

_ 

■ - i - 

-9. 

- T 

r~ 

- X - 

4 

=^-4- — 

= - 1 - 

= - t— 

*  -t-  - 

• 

♦  In  this  ancient  tune,  a  modal  scale  is  used  and  the  7th  degree  (D)  is  not  raised. 
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Gaily 


/  Jl  tt  g  f  ■ 

rr\ 

1 

I  f 

- * - 

=i±E= 

— 

n  * 

4  H*  "m  "M  n  1 

d-  V  s 

— m — m — « — • — 

^  ^  . 

J..  J.  W”  - 

— « — • — m - 

J  J  1 

v  %  r=j 

=3= - - - 

<—d - J - 

•  w 

13  :i 

1 

4  * 


40.  OLD  ENGLISH  COUNTRY  DANCE 


/>  «  ,  f  , 

“f - 

f - 

V  - 

-  •  *  —  i 

L_ m  j 

g — 

s — 

:(te=rP=*=?=fczd 

■ — f 

=J 

I?  •  f  = 

—W 

=N 

middle  of  strings) 


r— r  f.. 

... ... 

r  -p- 1  = 

, 

-♦ 

i 

i 

— i - 1 — — 

- 

- 1 - 

i 

J  f  :  J  i»  =j 

- - - L 

LJ - p - d - P-J 

J?ft  »  ,  : 

'  -JjV- - w  g  -g-  ■ 

rtl: 

h  Si  ~m  ft  —  * 

ft  ft  w. 

p  '  r  r  j 

■^11 - — = - — = - 

«  g  p~N 

XT 

- 1 - ^ -  — 

r  p  p-yM 

- 1 - m - 1 - m - 

— p — ^ — E — f - 

1  ^ - - 

— ^ - <5 - 

d  zr 

J  ff — :=£=  m - 

J  r  ■ 

J 

j  r  ^ 

*  Pres  de  la  table  (Play  near  sounding  board)  to  the  end  of  wavy  line  »»■.*»«****»****** 
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41.  WHEN  I  WAS  A  YOUNG  GIRL 


42.  EARLY  ONE  MORNING 


English  Folktune 


simultaneously. 


77526-48 


44.  FAIREST  LORD  JESUS 


Crusaders  Hymn 


» 


3 


IQ 


is: 


-€r- 

1.  Fair  -  est  Lord 
(3.)  Fair  is  the 


Je  -  sus 

sun  -  shine, 


Rul  -  er  of  all 
Fair  -  er  still  the 


na 

moon 


mr  r 

1  \o 


ture. 

light, 


O  thou  of 
And  all  the 


Gh 


i 3_ 2 


2 


H 


O — 

ish, 

er, 


God 

twink 


and 

ling 


m 


man 

star 


the 

ry 


son! 

host; 


Thee  will 

Je  -  sus 

—& - 


I 

shines 


cher 

bright 


O 


e- 


&- 


m 


l 


i 


EEf 


2 


-G 


- w — — 

Thee  will  I 
Je  -  sus  shines 


o 


hon 

pur 


or,  Thou, 
er  Than 


my  soulk  glo  -  ry, 
all  the  an  -  gels 


joy  and 
heavn  can 


crown. 

boast. 


£ 


H 


H 


n 


~n 


$  Dampen  vibrating  strings. 
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45.  OH,  DEAR!  WHAT  CAN  THE  MATTER  BE? 
Song  with  Harp  Accompaniment 


This  may  also  be  played  as  a  Duet  for  two  harps,  or  harp  and  piano;  the  melody  could  be  played  by 
both  hands  an  octave  apart. 


Two  chords  only  are  used,  the  Tonic  Chord  (I)  D-F#-A,  and  the  Dominant  Seventh  Chord  (V7)  A-C$- 
E  with  seventh  (G)  added;  in  this  case  the  E  is  omitted. 


77526-48 
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46,  AH!  VOUS  DIRAI-JE,  MAMAN 

French  Folktune 


(v$v  -  J 

17  4 

7  27  27 

:  .2 

17  17 

•  • 

2  7  «7 

- 1  -T 

37  37  ^ 

i 

2  l'  '2  1 

4  1 

r— 

t= 

V 

^ ^ - 

w - 

J 

m  ^  ^ 

1 

1 

n 

m  t 

\  vP  _ 4  i 

i  a 

_ 

n 

• - 1 

..... 

1  — 

m 

L-J 

•  • 

1  TS  ‘1  ! 

c 

c — 

»  ^ 

• 

r  /•  1 

^ - 

0 - 

w 

r - 

V  1 

F - 

w 

.  1 

> 

V - i 

» - 

m 

m 

i 

1 

\ _ v  t  . 

1  - 

2 

(b)  l 

1^3 

- 

3  ^ 

■W 

L 

Q  2  12  1 

(  -»  '  m  m  _ 

«  1  ^ 

'n  j  ! 

3?  37  27  27 

— — p*  ->  - 

1  1  2 

-  f-  f  'fa - 

17  i7  27^7 

!• 

-J  3 

_ 

r  lt  li 

— ■ — * — J — 

N  j  LT 

CJ  •  ■ 

*  *  a - :: 

/w=g=i» " 

■f  ■  g  j 

L-'C— «  J 

— p - p - 

» - • - 

1  !>  t-r  Lr 1 

LLr  r. 

v - ar - - ^ 

§ 

^  1 

Ca)  Where  the  comma  (?)  follows  the  finger  numeral,  the  hand  flies  back  from  the  wrist,  each  note  being  de¬ 
tached  to  give  the  staccato  (crisp)  effect.  Dots  over  or  under  the  notes  indicate  staccato. 

(b)  When  placing  the  thumb  (1)  let  the  palm  of  the  hand  dampen  vibrating  strings. 


47.  CORNISH  DANCE 


Lively 


27  ■  *  ,  1  ' 

nf  3r-i  ,  1 — 2  1  27  3  j  , 

27  2  1  2  3 

1— — 2 

I  /L  b  # 

a  p *■  p p 

p  p 

^  P  A 

1  r  r 

- 1 

1  r 

\  vl7  _ i 

1_ fl  • 

a  * 

H  - 

-  F - 

a 

c 

1  tS5»  1  U""- 

1 

■f" 

^  a 

1  4 

i  l 

a : 

k  : 

• 

s 

f  /• _ 1  1 

w  4 

1 

*  ^ 

- -  ' 

- 4 

- 4 - 

\  3 _ L _ 

X 

1  a 

1 - 

- f  a 

i 

"  "•  n 

l  t  u  j  ^  d  6 

2  2 

4  4 


ir-b _ 3j  j  j  *  2 

/  0 - m - a - p 

3  l7  27  3  2 

p  p  •  ■■■■ 

17  2 

1  r  r  r  r: 

i-j — 1 — 1 — 1 

^ 

— r  f  i 

J  r  r  u  i 

1  r  Dj 

f  j----- 

- 

■  J  J  '  ■  rJ  - 

h>  j  1  -  j 

\  b — - J - 1 - J - 

~-l  . — 

- f  —  j 

- p - 

-■*  -  — 

- - P - ST - 
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48.  GO  DOWN,  MOSES 


Sl0wly  ^ ^  ^ _ ^ ^  Negro  Spiritual 

Key  of  G  minor  f  'a.  2  "1  C  "2 

o  1  I  k 


J/ b  ' '  0 — ~~~ 

-  '1 .  — 

k. 

A_ A 

jCmlJi  U 

m - - 

-  ■  IT 

/ 

Ml/ 

- c* - 

ff* 

- 1 

1  • 

V  • 

Fix  Ftt  Wh 

en 

s  -  ra 

el  was  in 

0 ~ 

2  -  gyi 

Dts  Land, 

L 

f. 

9  A 

st  rr 

1  1 

P tt 

>y  p 

» 

w 

e 

C 

a 

0  -  P 

-  1 

^e 

r*. 

fry  „ 

r 

3 

1 

9 

1 

./•„  )...!*  +  . .1 

ft  • 

Z ? L  w 

1 

w - 1 

f - 

t=: 

F 

/  ~ 

L 

/  -^1  3 _ 

^ A&. 

- P- 

r  4 

i ; 

_ 

m - 

m - - 

j]. 

.  ) 

\  vi/ _ _ 

- 

P i 

- e» 

<  g< 

h: 

)!  0 

P 

9 

P  - 

pre 

;ss’d  5 

io  hard  they 

0 

COT 

ild  n 

m 

ot  stand, 

4 

L< 

A 

P  4 

3t  rn 

.  t 

p tfi 

y  p< 

»  -t 

P 1 

iO  -  p 

n 

le 

■0 

gc 

>! 

f  4»y  .  ~  72 

• 

l 

w - 

7 

3 

\ 

9  \ 

9  1 

F  1 

- ?: 

•  4 

f  /*  1  1  fi 

?A 

*  4 

»  • 

^  f 

1 

F  | 

F  1 

*  ■ 

F 

O 

s 

x - £ - 6 

• 

1  : 

- «5 

1 > > 4 

*  4 

1  >  >  1 

r  1 

1  1 

1 

/  .  Jf  \V 

J 

■  4 

1 

4 

g  4 

1 

Z  A 

• 

-i  — 

J 

1  /5L  b 

E : 

E 

m 

m  <1 

I 

1 

• 

fA  ^ » 

/3S5 

1  •  [) 

— - w - 

4  VI/  w  -w 

I 

t  ! 

t 

n  n 

)  /Go 

)  ] 

dowi 

► 

a, 

“  | 

f  i 

F 

M 

os  -  i 

P\ 

}S, 

F  1 

F 

/ 

wa 

ly  dow 

r 

rn  in 

* 

0 

E  -  gy 

Q 

P 

•pt  lc 

md, 

A 

* 

5 

/•  0 

'  ? - - 

w 

m 

— 

9 - - 

- - - 0 

- # 

^  — — - 0 

0  1 

r-  ^ 

/  j/  0 

1 

n 

.  r — : — 

B  ~  ) 

\ 

r-  • 

v  -gS  / 

i> 

• 

1  vu  v  ^  ^  : 

N  ^  i 

1 

■  Il( 

■  1 

P  • 

•>  f 

\  1 

J  4 

'  " 

le 

4 

"  S - ' 

p  ff 

ly  p 

w  1 

1  i 

P  • 

/ 

\v 

,g« 

• 

D. 

rell_  0 

9'  v 

}ha  -  roah, 

I 

>et  rn 

eo  -  p 

1"  \ 

fe 

c-: 

r  ip 

0  7Ti 

3  ^ 

m  1 

• 

F 

F 

ft 

• 

7^  1 

r  T 

■ 

r - 

• 

A  4 

«! 

0 

Z  1 

F 

F 

■f 

\  - IT - — — " - 

F=- 

-0 

• 

49.  THE  FIRST  NOEL 


Traditional  Melody 


P^- 

The 

- 4 — 3 — ± — 

first  No 

el,  the 

_ 

i5 

r — r  - 

in  -  gel  did 

say,  Was  to 

yi  i . 

—  ^ - 

fr. - - 

— - 

- 

g:  - 

2_! _ 

— <5"G - 

»7^ - -  : 

1  1 

2  2 

3  4 
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50.  OLD  CHRISTMAS  CAROL 


Bohemian  Air 


/  ~ ir-'g— jt — ^ _ _ m 

1  2  1  2 

^  '  1  m  — 

2  1  1 

_ ^ _ _ 

2 

"  ^  m  u 

■ 

w  m  m 

■ 

1  (VK  A 

W 

w 

M  * 

• 

1  v  ; _ 4 _ 

_ _ - 

r 

#  fc>.  1  »j 

f  /*  '  1  '  f 

• 

/] 

• 

\  S  T1  f.  «■ 

4 

C 

C 

* 

A ...  g 

i± - 

- £ 

- 

— £ 

^ - 

- G 

• 

(dHhn 

K  V 

3 

1 

7  2p^,  2  1  ^ 

3 

■rs  V 

^ — r 

2 

J   • 

^  ^  ™  i 

^  ^  ’  J|' 

^ 

w ^ m 

r  »  w 

• 

%  \\\J - v -  v - 

^  w  l - 

W  ^ 

1  tJ  9 

w 

f  1 1'   ... 

,i' 

• 

• 

• 

• 

_ 

• 

\  — —  - C*  C*  G# 

^ - 0 

• 

*— <9 

• 

*— «M - - L 

-6^ - 

- G 

• 
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51.  FLOW  GENTLY  SWEET  AFTON 


y 


Fix  D# 


i 


i* 


dream.  Thou 


dove  whose  soft 


ech  -  o  re  - 


sounds,  thro’  the 


glen, 

72. • . 


Ye 


wild  whis-tling 


ZD 


723 


n: 


722 


371 


feft 


2  1  3  2  J 


m 


Dt] 


o 


9- 


i  i 

lap  -wing  thy 
— &-m - 


black-birds  in 


yon  thorn  -  y 


den,  Thou 


green  crest -ed 
— ^ - 


723 


i  ° 

* 


I 


i  * 

slum  -ber  -  ing 


IS 


scream-ing  for  - 


bear,  I 

o'  - 


charge  you  dis 


turb  not  my 


fair. 


<9- 


(9‘ 


zz: 


2Z 


♦  Place  12  3  4  slide  thumb  (1). 
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52.  REAPING  SONG 


21 


Swedish  Folktune 


53.  SAVEZ-VOUS  PLANTER  LES  CHOUX? 


14  3 


.1'  2  3 


\  -  f  - 


Ai  ? 


13  2 


French  Folktune 


i 


5 


y  |  y 


t  ?  y- 


y  i  -  y- 


J — y — J — 

-F-j-r-jL 

i 

i4  3 

-  y -  -V- 

K - ^ - * - 

j 

— 4 

2  Lt - Z - - - 

•  • 

|Ts 

-  .  y  j  -y- 

>  f . 

H 

- — y  t  y — 

— 

5 — y  i  y 

-1 

IM 
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54.  SONG  OF  THE  WATCH 


i 


* 


f 


i 


Fine 


, 


izzj 


3 


*  * 


i 


clock.  Good 


mor  -  row  mas-  ters 


all 


While  in  your 


beds,  you’re 


peace -ful  -  ly 


m 


£ 


-fi- 


5^=- 


■S^ 


3  2 


1 


m 


D.C.  al  Fine 

t 


m 


-s 


22: 


77- 

sleep  -  ing, 


un 


der 


the 


—  -&■ 

stars  our 


*=5 


watch  we  are 


keep  -  ing. 


-s- 


n: 


22: 


2Z 


-s- 


55.  AS  I  WENT  A-WALKING 
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i 

o 


rt 

ISEE 

g_ .1  g 

■v4 

— « 

- — J—  M 

— m 

— 4 — ^—4 — 

m 

- 9 

- 6 

■ 

*  ^  « 

moan,  Sa 

y-ing 

“i2 

I-  4 

m _  a 

F  • 

poor_ 

str 

an  -  ge 

9 

r  and _ 

fa 

r  fro 

m  m 

y 

77 

ho 

me;’ 

( */»  ft.:" . 

- 1 - i 

^ 

m 

-  . 

- i - 

• - f - - 

- J 

- J - 

- • 

— « 

j^Si - ^ 

- 9 

f^-4 - 

- 9 

i  m 

- 9 

- <5 

— e 

56.  THE  WRAGGLE  TAGGLE  GYPSIES,  O! 


(l) 


n  rs1  ♦t?  si  i  2 


♦  1  2  3 


2 


i 


i 


1  2  1 


Old  English  Ballad 
' 


F  *  \ 

F  ^  1 

— t — P^-P - 

— f - - - - 

\  ^  -p--4  * - 

- 1 - 

3  * 

o  . 

—  -■  "  * 

h  { 

-0 -  - 1 - 

4  1 

1  - V— — 

m 


l _ ~J 


3  2 


(2)*  2 


1  2  *1I  2  3 


3 


q  tt 

4 


3  L 


V 


JXj  ? 


r 


*=* 


a 


i 


SEEPEf 


£ 


ZZ 


(b*  Thumb  passes  over. 

(2)*  Arm  remains  quiet  while  hand  pivots  to  make  the  jump  easier. 

57.  SEDLAK 


Czechoslovakian  Air 


1 — ^ 

4  X  11111 


'rPr- 

FTt 

3 

|3  2| 

£  L«  .  3J 

m 

K 

■ 

K 

l  "nK  v - 

9 

- 9 

Tl 

r 

w — 

m - 

\  vl/  1 

: »   m 

■ 

L 

"T  p — p 

w - ^ - 

O . 

^  !  1 

/  _  _ 

^ - 

7^' - : 

1  /•  - 

* 

1/ 

e/ 

GZ; 

2 

'2 
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58.  ROBIN  ADAIR 


Scottish  Air 


f)  A 

/  Jr  S  i  ltt 

- ITT 

n 

•  c 

goi  ft 

J 

m  * 

■ 

9 

fP 

A 

9 

TrK  ?f  a 

n  ^  p 

9 

• 

I  ® 

9 

9 

9 

/ 

1 

V>LJ 

.Jr 

j 

■ i 

i  • 

• 

9 

• ■ 

|  tJ  ^ 

•L-  ^  | 

W  & 

i 

G 

• 

r- 

9 

_ 

mu 

■rTTi ' 1  li  *  ^  i 

»  ■ 

i 

. 

■ 

J) 

l 

r 

rnf 

| 

V  8 

w 

O 

9 

‘T 

m 

9 

* 9 

9 

75 

r  3  2  1 

59.  KING  DAVID  AND  HIS  HARP 


Key  of  D  minor  01d  French  Carol 
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*  The  sign  |  indicates  that  the  chords  are  to  be  slightly  rolled  or  arpeggiated  from  the  lowest  note  up¬ 
wards,  instead  of  being  struck  simultaneously. 
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60.  POLISH  DANCE 
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Key  of  D  minor 
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The  two  preceding  pieces  may  be  combined  into  a  longer  number  if  desired^  begin  with  KING  DAVID 
AND  HIS  HARP,  then  play  the  POLISH  DANCE,  after  which  close  with  KING  DAVID. 


61. THE  CHRIST  CHILD’S  LULLABY 


Key  of  D  minor 
Slowly 


Ancient  French  Carol 
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Sleep, 
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sleep, 
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62.  NOUS  N’lRONS  PLUS  AU  BOIS 


French  Folksong 


63.  SPINNING  SONG 

Danish  Folktune 


77  5  26-48 


64.  AMARYLLIS 
(Air  du  Roi  Louis  XIIl) 

Melody  attributed  to  Louis  XIII  of  France,  transcribed  by  Henry  Ghys. 
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Henry  Ghys 

j  (Adapted) 
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(a)  Roll  the  chords  quickly,  letting  both  thumbs  finish  together  to  give  rhythmic  effect. 


65. LULLABY 


Basque  Folksong 

— 1  Fine 
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66.1  HEAR  THE  MILL 
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French  Canadian  Folksong 
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My  fa-  ther  built  a 
♦  He  built  a  house  with 
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68.  THE  CAMPBELLS  ARE  COMIN’ 
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69.  GAILY  THE  TROUBADOUR 


Moderato 


i 


English.  Song 
Thomas  H.B&yly 


Gai  -  ly  the 
(see  footnote) 


trou  -  ba-dour 


smote  his  gui  - 


tar. 

Q 


When  he  was 

a 


■G 
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22 
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9- 


V 9 - 


!i 


The  chords  are  pulled  apart,  that  is,  the  middle  note  or  third  of  the  original  chords  in  root  position,  is 
placed  at  the  top;  all  the  chords  are  slightly  rolled  or  arpeggiated,  a  characteristic  harp  effect. 


70.  HOW  MANY  MILES  TO  LONDON  TOWN? 
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71.  TWO  BAGPIPE  TUNES 

I.  Scottish:  The  White  Cockade 


Lively 
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(D*  When  replacing  321  point  3-2  straight  down  to  avoid  buzz.  ^Return  to  part  I 

(2)*  Replace  with  rocking  motion. 
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72.  THE  MINSTREL  BOY 


Thomas  Moore  Old  Irish  Air 


♦  Play  with  the  hand  open  here,  and  also  for  the  octaves.  The  2nd  and  3rd  fingers  touching  the  strings 
at  the  tip  will  muffle  the  preceeding  bass  string  without  muffling  the  upper  string  of  the  octave;  giving 
a  semi-etouffe  effect. 
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73.  SWING  LOW,  SWEET  CHARIOT 
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Negro  Spiritual 
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74.  MARCH  OF  THE  KINGS 


Old  French  Folktune 
from  Provence 
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It  is  said  that  the  children  marched  to  this  tune  when  they  left  France  on  the  Children’s  Crusade  to  the  Ho¬ 
ly  Land.  The  melody  is  introduced  and  beautifully  harmonized  in  the  incidental  music  to  L’Arlesienne  by 
Georges  Bizet,  the  gifted  composer  of  the  opera  Carmen. 


75.  JOHN  ANDERSON,  MY  JO 


Slowly 


Scottish  Air 
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Allegro 


Irish  Tune 
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Andante 
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77.  NOEL  DE  CLUNY* 


Old  French  Song 

l 
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♦  Cluny  is  one  of  the  oldest  chapels  in  Paris,  it  may  still  be  visited. 

78.  DANCE  SONG 
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79.  SONG  OF  THE  VOLGA  BOATMEN 
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Russian  Folksong 
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The  song  is  first  heard  faintly  in  the  distance,  growing  louder  as  the  singers  approach,  then  dying  away 
as  they  pass  and  disappear.  The  opening  and  closing  measures  are  played  close  to  the  sounding  board; 
Observe  all  expression  marks  carefully,  that  the  desired  effect  be  gained. 
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80.  SANTA  LUCIA 


1 _ ^  1  ^ — -  Neopolitan  Folksong 
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81.  IL  PLEUT,  IL  PLEUT,  BERGERE 
Duet  for  Two  Harps 

French  Folktune 


39 
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82.  DIE  HENNE 
(The  Hen) 


*  German  Folktune 
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♦  This  melody  was  arranged  by  Johannes  Brahms  especially  for  the  children  of  Robert  and  Clara 
Schumann. 


83.  THE  JASMINE  FLOWER 
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84,  BRING  A  TORCH,  JEANNETTE,  ISABELLA 
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♦  Dampen  sound  by  replacing  fingers  on  strings. 
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85.  CUCKOO 


Danish  Folksong 
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♦  Harmonics,  see 
Signs  in  Intro. 


86.  ALOHA  OE 
(Farewell) 


Hawaiian  Popular  Song 
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Thomas  Moore 


wm 
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87.  THE  HARP  THAT  ONCE  THROUGH  TARAS  HALLS 
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Old  Irish  Folksong 
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The  verses  by  Thomas  Moore  are  based  on  the  story  handed  down  through  many  centuries, as  follows: 
At  Tara  in  ancient  Ireland  were  held  great  assemblies  of  the  men  of  Erin.  Sometimes  over  a  thousand 
bards  with  their  harps  attended  these  gatherings.  The  last  great  assembly  was  in  the  year  560.  Then 
dark  days  came  and  nevermore  was  the  harp  heard  in  Tara’s  Halls. 
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88.  OLD  FOLKS  AT  HOME 
(Swanee  River) 


Stephen  C. Foster 
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*  Harmonic 
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89.  LONDONDERRY  AIR 
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Old  Irish  Tune 
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90,  DEEP  RIVER 
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91.#  THEME  FROM  THE  “SURPRISE  SYMPHONY” 
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(1) *Haydn  used  many  folktunes,  and  this  is  said  to  be  one. 

(2) *  Throughout  the  piece  play  octaves  with  hand  open — dampening  lower  note  of  octaves. 
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92.  DAVID  OF  THE  WHITE  ROCK 


♦  Ejt  being  the  same  sound  as  Ft]  is  used  in  place  of  the  first  Ft}  in  the  rapidly  repeated  F  F.  Notes  with  dif¬ 
ferent  names  giving  the  same  sound  are  termed  enharmonic  notes,  they  are  much  used  on  the  harp. 
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